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Notes on Reading Tablature

On the tablature staff, the six lines represent the six strings of the guitar. Numbers indicate the fret at which
the string is pressed. For fingerpicking, the stem direction in the music usually indicates how the note is
played, stem down for the thumb, stem up for the fingers.
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Hammer-ons and pull-offs are usually indicated by slurs. Sometimes the letters “H” and “P” are used, but
generally the direction of the music will indicate whether a hammer or a pull is required. Slides are shown by a
straight line between the notes; sometimes the letters “S” or “SL” are used.
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A bent note is usually indicated with a curved arrow, and/or the letter “B”. A fret number in parentheses indi-
cates the note that the bent note sounds, i.e. the note that you would get if you fretted the string there without
bending. Similarly a downwards arrow shows a release, starting with a bent or stretched string (in parentheses)
and lowering the tone to the fret indicated. Since the use of bends is so dependent on style, to really get a good
idea of how the bend is done you should refer to the tape or CD.
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Special symbols are often used to show effects different guitarists use. These symbols try to give a graphic
representation of what the music is doing, and are usually explained in the context of the music.

Don’t rely on just the tab: always remember that at best, music and tablature can only give a rough idea of the
actual performance.
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Basic Strum in 3/4 Time
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My Home's Across The Smoky Mountains
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Worried Man Blues
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Banks Of The Ohio
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Wildwood Flower
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Worried Man Blues
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Buckdancer’s Choice
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Turkey In The Straw
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Billy In The Lowground
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Arkansas Traveller

with Variations
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Sailor's Hornpipe
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Flatpick Country Guitar

Taught by Happy Traum

Three CD Lessons plus tablature book

Even relative beginners on the guitar, with some knowledge of the
basic chords, will be able to get started playing the flatpicking
techniques that are the basis for most bluegrass, folk, old time and
country sounds. Starting with the simplest bass-chord rhythms,
Happy Traum gradually shows you how to add bass runs, hammer-
ons and pull-offs, and introduces an easy way to pick out melodies
with chord accompaniment.

By the time you've worked your way through these engaging and
easy-to-follow lessons, you'll be playing bluegrass licks, walking
basses, fiddle tunes and breakdowns, improvised solos and other
techniques that will get you on your way to becoming a solid flatpick
guitarist. What's more, you'll acquire a repertoire of over 25 great
bluegrass and country classics, including: My Home’s Across the
Smoky Mountains, Will the Circle be Unbroken, Goin’ Down the Road,
John Hardy, Wildwood Flower, Banks of the Ohio, Bluegrass
Breakdown, Wabash Cannonbadll, Eighth of January, Arkansas Traveler,
Ragtime Annie and Buckdancer’s Choice.

Best of all, you'll find that this style, played by everyone from Woody
Guthrie to Johnny Cash, from the Carter Family to Doc Watson,
can be as simple or complicated as you want to make it. So,
regardless of the level you are presently at, you'll be sure to have
fun with these CD lessons, and will enjoy learning from them.

Visit our website or call us for a free catalog listing hundreds of
lessons on DVD, VHS and CD:

Homespun Tapes, Box 340, Woodstock, NY 12498
845-246-2550 or 1-800-33-TAPES

www.homespuntapes.com

© 1978, 2004 Homespun Tapes, Ltd.
Cover photo: Adam Traum

HOMesPUN
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In more than forty years of teaching,
Homespun Tapes founder Happy
Traum has inspired untold numbers of
guitar students. He is the author of
more than a dozen best-selling guitar
instruction books, including “Bluegrass
Guitar” and “Flatpick Country Guitar”
(Oak Publications). As founder of
Homespun Tapes, he has produced
more than 600 music lessons taught by
top professional performing musicians
on videos, DVDs, CDs and cassettes.
Aside from being one of America’s
favorite guitar instructors, Happy has
been an editor, producer, songwriter,
radio personality, recording artist and
performer. He has toured extensively
throughout the U.S. and abroad both
solo and with his brother, Artie Traum,
and has appeared in concert and on
recordings with Bob Dylan, Chris
Smither, Maria Muldaur, Eric
Andersen, Rory Block, Jerry Jeff
Walker, Allen Ginsberg and many
others. Itis this expertise that he brings
to these terrific CD lessons.

U.S. $37.50
ISBN 1-9329k4-31-2
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